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TENJOU TENGE, ELFEN LIED M INUYASHA:
POAAH BAPT CMOTPUT AHMUME

B craTbe AHAJTU3HUPYIOTCA COBPEMEHHBIC ATTOHCKHUEC aHUMAIIMOHHBIC TCJICBU3UOH-
HBIC (I)I/UIBMI)I C MO3UIMK ceMHOTHKN Porana EapTa " IMOKAa3bIBACTCA TCHACHIINSA X
Tpchq)opMam/m N3 «KIIACCUYCCKUX TCKCTOB» B «TCKCTBI-ITCbMA».

Kuirouesbie cioBa: Ponan bapr, cemnoTuka, CTpykTypanusm, aHUMeE.

ITocranoska npo6iemsl. B cBoeit kuure «Reading Television» [x. ®ucke u
Jox. XapTiu npeaioKIWIN U3ydaTh TeJEBUICHHUE C IO3ULIMNA CEMUOTUYECKON KOHIIETI-
LIU1, METOJOJIOTUYECKOTO N3yUEeHN s 3HAKOB U 3HaKOBbIX cucteM. Hacnenyst Ponana
Bapra, 3annmMaBIierocsi CeMUOTHUKO-CTPYKTYPATUCTCKUMU UCCIIETOBAHUSIMU HE TOJIb-
KO B OOJIACTH JINTEPATYPBL, HO ¥ PEKIIAMBI, MOZBI, ITUIIIHY, TeATPATBHBIX M 3CTPATHBIX
MOCTAaHOBOK, KNHOPUIBMOB 1 (poTorpadun, ducke 1 XapTiu JOIMyCKAIOT, YTO TeJe-
BUJICHUE pa3/IelisieT HEeKOTOPbIE CBONCTBA S3bIKA M, CJIEIOBATENIBHO, TOIAETCS aHa-
JIU3Y C UCHOJIb30BAHUEM TEX K€ HHCTPYMEHTOB, UTO U MUCbMEHHBIE TEKCThL. BOT 4uTO
onu muIyT 06 3ToM B «Reading Television»: «MbI IIbITaeMcs IIOKa3aTh, KAKUM 00pa-
30M TEJIEBU3HMOHHOE COOOIIEHHUE, KaK MPOJOJIKEHUE HAILIETO Pa3rOBOPHOTO S3bIKA,
caMo MOAYUHSETCSI MHOTHM ITpaBUjIaM, PUMEHUMBIM K SI3BIKY. MBI TIPEACTaBUM He-
KOTOpBIE MTOHATHUS, IIEPBOHAYATIFHO Pa3paOOTaHHbIEC B IMHTBUCTUKE U CEMHUOTHKE,
KOTOpPBIE TOMOTYT HaM YCIELTHO pacIn(poBaTh MOCIEI0BATENFHOCTH 3aKOAUPOBAH-
HBIX 3HaKOB, U3 KOTOPBIX COCTOMT JI00as TeleBU3NOHHas nporpamma. Camo cpen-
CTBO OJTHOBPEMEHHO IIPUBBIUHO U 3aHUMATEIBHO, HO 3TO HE JOJKHO 3ACTABUTH HAC
3aKpPBITh IJ1a3a HA €r0 OPUTHUHAIIBHOCTD U CBOcoOpazue. JpyrumMu cioBaMu, Mbl He
JIOTDKHBI OITMOOYHO MPUHATH YCTHBIN MaTepra Kak 0e3rpamMoTHsIi» [1, pp. 16—17].

9. CeiiTep B cBoeM acce «Semiotics, Structuralism and Television» mpomommkaeT
TeMy, HauaTyio Pucke U XapTiau: OHA CIUTAET, YTO CIIOBAPh CEMHOTHUKH MTO3BOJISIET
«pacro3HaBATh U OMHUCHIBATH OTIAUYUTEIbHBIC XaPAKTEPUCTUKH TEIEBUICHUS KAK
CpeACTBa KOMMYHMKALIUY, a TAK)XKE TO, KAK OHO OIKPAETCs Ha IPYrue 3HAKOBBIE CUC-
TeMbl 15 obecrieueHus obmmenus» [2, p. 31]. lanee, mo muenuro Ceiitep, «obpaina-
SICh K CHMBOJIMYECKON M KOMMYHUKATUBHOM CITOCOOHOCTH JIIOAEH B IIETTOM, CEMHO-
THKA U CTPYKTYPAJIN3M MTOMOTAIOT HAM YBHUIETDH CBI3b MEXAY 00IacTsIMU HAYKH,
KOTOPBIE OOBIYHO PACIIPEACIISIIOTCS MEXAY Pa3IMYHBIMH (DaKyIbTEeTaMU B YHUBEPCH-
Terax. TakuM oOpa3oM, OHU CTAHOBSITCSI OCOOEHHO MOJIE3HBIMU JJIS1 U3YUYECHUSI Telle-
BUIEHUS [2, p. 32]. Onucannas CeliTep MHOTOCTOPOHHOCTb CEMUOTUKH U CTPYKTY-
panu3Ma JenaeT UX MOJIE3HBIMU MPU aHaJIU3€ CIOKHBIX TEKCTOB, TAKUX KakK, Ha-
MIpUMeED, TEIEBU3NOHHBIE AHUMAIIMOHHBIE (DIITHMBI.

Llesb TaHHOM CTAThU — MOKA3aTh, HACKOJIBKO ITyOOKO CEMUOTHYECKUI aHATHN3
MOMOTA€eT MOHATh TAKOW CIIOKHBIN «TEKCT», KAK COBPEMEHHBIHN SIMTOHCKUM TEIIeBU3U-
OHHBIN aHUMALMOHHBIN (aHUME) cepuall. [IpumepamMu Takux aHUMe-CEPUAIOB MOTYT
cyxuth 193-cepuiinblii «Inuyasha» (2000—2004; 2009), 26-cepuniibiii «Tenjou
Tenge» (2004) u 14-cepuiinbrit «Elfen Lied» (2004). IMeHHO 3TH TelleBUSHOHHbBIC
IOy U CTAaHYT 00beKTaMH MOETO MCCIEOBAHUS.

104 © K. B. Paiixepr, 2010



User
Машинописный текст


Bicuuk Onecbkoro nanionanbnoro yuisepeurery. — T. 15, Bum. 15. — 2010. — 1-s koppextypa. — ctp. 105

Tenjou Tenge, Elfen Lied u Inuyasha: Poran Bapm cmompum anume

IIpexae uem s nepeiiny HETOCPEICTBEHHO K aHAJIM3Y aHUME, 51 XOTell ObI yKa3aTh
Ha CJIEAYIOIIMNH acleKT CEMHUOTUKO-CTPYKTYPAITMCTCKOTO METO/1A: KOT1a OOBEKTaMHU
UCCIIeIOBAHMS OKa3bIBaIOTCS (hoTOrpaduu, KHHOMUIBMBI, PUCYHKHU, UCCIIENOBATENb
HMEET JIeJI0 C KMKOHMYECKMMI» WM «MOTHBHUPOBAHHBIMI 3HaKaMu. C OJTHON CTOPO-
HBI, B TAKHMX 3HAKaX O3HaUaroIee (MIaH BRIpaKEHHs, (hopMa) MMeeT HeITOCPEICTBEH-
HOE OTHOIIIEHHE K 03HauYaeMoMy (TIJIaHy CONIEP)KaHUA), T. €. A1 TOHNMAaHUS TAaKUX
3HAKOB He TpeOyeTcsl CIelMaNbHbIX 3HAHUH (HAPUMED, 3HAHUS OIPECTIEHHOTO SI3bI-
Ka), KaK B ClIy4dae ¢ eCTECTBEHHBIMH SI3bIKAMH, B KOTOPBIX 03HAYAIOLIEE B LIETIOM CITy-
YaiHO U «<HEMOTUBUPOBAHHO». C IPyroM ke CTOPOHBI, «<MKOHUYECKHE» 3HAKH MOTYT
BCE-TaKU TPeOOBATH 3HAHUI OIPE/IENICHHBIX KOJIOB MJIN YCIIOBHOCTEH, T. €. KYJIbTYp-
HBII aCIEKT TAKOTO POJa 3HAKOBBIX CHCTEM MOXKET BBIXOANTD Ha MEPEIHHI TUIaH.

3ayacTyro Takue CIIOKHBIE O3HAYAIOIIHNe, KaK (hoTorpadvul NI TeIeNOCTaHOBKH,
TpeOyIOT pacipPOBKH TeX CIIOCOOOB, KAKUMH 3TH 00pa3bl ObUTH 3aKOJUPOBAHBI WITH
HanoJiHeHbl cMbIciIoM. Ponan bapt 3anumaercs 3Toit mpo6iaemMoil B cBoeil cTaTbe
«Purtopuka o6pasa». 3aech bapT, u3yuyas peksiaMHbII IUIaKaT HEKOH MapKHu MaKapoH,
MOKa3bIBAET, KakK (hoTorpadudeckuit o0pa3 GyHKINOHUPYET Ha «I€HOTATUBHOM» U
«KOHHOTATUBHOMY YPOBH:IX. HacThIO 3TOM MPOOIEMBI «ITPOYTEHHUS O0OPA30B SBIIIET-
CsI TO, YTO OHH (QYHKIIMOHHUPYIOT IO MIPUHIIMITY 3pUTEIHHOM aHAIOTHH, a He KOMOMHA-
r poHeM (Kak B IMCbMEHHOM s3bIKe). {pyriMu cJI0BaMK, OHU OKa3bIBAIOTCS MOTH-
BUPOBAHHBIMH (MKOHMUYECKMMH) O3HaYaroIuMu. OOBIBATENb BUANUT, YTO KAPTUHKA
«IIpUOOPETAET CMBICI» YACTHYHO OTTOIO, UYTO OH OMO3HAET B HEM YTO-TO MOXOXKEE.
Oto neHoTtartuBHOe 3HaueHne. OpHako Poman bapt roBopur, 4to «6yKBaIbHOTO M300-
paXXeHHs B YUCTOM BUje (I10 KpaifHel Mepe, B peneliax peKiIaMbl) MOMPOCTY HE Cy-
mectByeT» [3, ¢. 308]. PucyHok uimu ¢oTorpadust B 3TOM KOHTEKCTE TTOHUMAETCS He
MHAue KaK 4aCTh COOOIIEHHUS, YACTh YbEH-TO MOMBITKH COOOLIUTD YTO-TN00. DTO KOH-
HOTATUBHOE 3HaUeHHe 00pa3a. ITo COOOIIEHNE C 0OCOOBIM KYIbTYPHBIM 3HAUEHHEM,
KOTOPOE HaKJIaJbIBAETCS Ha YK€ UMEIOLEeecs AEHOTATUBHOE 3HaueHue obpasa. Uro-
OBI pacmmdpoBaTh JaHHOE COOOIIEHNE, HEOOXOMMO TSI Hauajla OMPENeINTh, Kak
OHO OBLITO 3aIM(POBAHO, T. €. ONIPEACTUTD CTEIIEHb, B KOTOPOU TO, YTO OOBIYHO SIBJIS-
€TCs 3HAKOM B COOCTBEHHOM CMBICTIe clToBa ((hoTorpacdus makera MakapoH), Teephb
CTaJIO CITY>)KUTh OOOCHOBAaHHEM SBJIEHUH 32 IPEAETaMH UX I€HOTAaTUBHOMN LIEGHHOCTH
(xauecTBa MakapoH, KOTOpBIE PEKJIAMOIaTeIb XOUET NOJUEPKHYTh KaK COOJIa3HU-
TenbHbIe). BapT ymoMuHaeT HBETOBYIO raMMY PEKIIAMHOTO OOBSIBICHUS U IPUCYT-
CTBHE CITAJKOTO TiepIia, TOMUAOPOB M YECHOKA, KOTOPOE OH IIPOUYUTHIBAET KaK yKasa-
HUE Ha «UTAJIBIHCKOCTH» — BAXXHOE, IO MHEHHUIO 00BIBATEIIS, KAYECTBO IIPU BHIOOpE
MakapoH. OH TakKe JIOIYyCKaeT, YTO BUANMAS MPOU3BOIBLHOCTh U OECCHCTEMHOCTB, C
KOTOPOH 3TH MPOAYKTHI, KAK BUANUTCS, BBIBAIMBAIOTCS U3 CYMKH JUIsl IOKYIIOK, IIPe-
noJlaraeT U300MIIKe U IEeIPOCTh, KOTOPbIe MPU3BAHBI HATTOMHUTD IOKYMATENISM O
CYACTIIMBOM JIOMAIIIHEM ouare 1 60ratoM crojie. ITU YepThl ABIAIOTCS 3JIEMEHTOM
KOHCTPYKIIMH 3To! oTorpacdun, BBIOOPOM, CAETaHHBIM (oTorpadoM 1 pexiiaMmoaa-
TelleM C HAMEPEHNEM YBEITMYNTD CHITY TIPEIJIOKEHUS U YOKICHUS 3TOTO «HATYPaIb-
HOTO» 00pa3a.

Mg Ponana Bapra yHukansHeIM KauecTBOM (oTOrpaduu sBISETCS €€ Coco0-
HOCTh yMaJTYUBATh CBOE COOCTBEHHOE KOAMPOBAHME, YTOOBI OBIJIO TO, UTO OHA IIPHU-
3BaHa JIOHECTH KaKOe-TM0O0 COOOIIeHUE: «B TOIU Mepe, B KAKOU OHO... IIPE/IIoJiaracT
OTCYTCTBHE KOJIA... 33[1a4a JCHOTATUBHOT'O COOOIIEHNSI COCTOUT B TOM, YTOOBI HATY-
paiIn30BaTh COOOIIEHNE CHMBOINYECKOE, PUAATH BUJ] €CTECTBEHHOCTH CEMaHTHYe-
CKOMY MEXaHN3MY KOHHOTAIMH... XOT4 pekiama GupMsl «I lanmzanm» [Beimyckaromiei
MaKapOHBI| TIEPEMOTHEHA PA3IMYHBIMU «CUMBOJIAMUY, €€ OYKBaIbHOE COOOIIICHUE
SIBJISIETCS CAMOJOCTaTOUYHBIMH; 3TO-TO M CO3/Ia€T BIIEYATIIEHHNE ECTECTBEHHOT'O ITPUCYT-
CTBHUS IpeaMETOB Ha (poTorpaduu; BO3HUKAET MIUTIO3Us, OYATO peKiiaMHOe n300pa-
KEHUE CO3JaHO CAMOM MPUPOJOM; IPEACTABIIEHUE O BAJIMTHOCTH CUCTEM, OTKPBITO
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BBITIOJIHSIIOIINX OIpPEeIEHHOe CEMAHTUYECKOE 3a/JaHKE, HE3aMETHO YCTYIAeT MECTO
HEKOeH TICeBI0-NCTHHE; caM (paKT OTCYTCTBHUS KOJa, MpUaaBas 3HaKaM KYJIbTypbI
BUIMMOCTD YETr0-TO €CTECTBEHHOT'0, KaK Obl JIUIIAET COOOIIEHNE CMBICTIOBON HATIPAB-
JmeHHocT» [3, c. 312].

ITo cyTn, nenpro Ponana bapra B «Putopuke o6pa3zay Oblia 3KCIIO3UIINS CKOHCT-
PYMPOBAHHOCTH TOTO, UTO HA IEPBBIM B3TJISI IIPEICTABISIETCS] €CTECTBECHHBIM, a TaK-
JKe MPENoI0XKEeHUe, KaK BBICTPOECHHBIN 00pa3, MoA0OHO CIIOBY WM NMPEASIOKEHUIO,
MOJKHO 3aIIU(ppOBaTh WK HATIOJHUTH CMBICTIOM. DTH UJIEU IPUMEHSFOTCS OJTTHAKOBO
KO BCEM 00pa3am, KOTOPbIE 3pUTEIb BUAUT HA TEJIEBUACHUU, K 00pa3aM, KOTOPBIE B
3HAYUTEITLHOU CTETIEHH SIBJISTIOTCS YITPABIISIEMBIMU B pa3pad0TaHHBIMH, OJHAKO KOTO-
pbIe 3pUTENTH BOCIIPUHUMAET ITACCUBHO, KaK HAIC)KHBIE MPU3HAKH €CTECTBEHHOCTH U
peaTbHOCTH.

BoNbIIMHCTBO TEIEBU3MOHHBIX 00PA30B, BpOJE Obl, CIIy)KAT 3HAKAMU-YKA3aHUS-
MU, €CTECTBEHHBIMU PEIIPE3CHTALUSIMU YETr0-IM00, YTO AEUCTBUTEIBHO ITPOU30IILIO.
Ho, Tem He MeHee, mogo6HbIe 00pa3bl IPAKTUYECKU BCEraa TUKTYIOTCSl YCIIOBHOCTSI-
MU ¥ IIAPOKO MOAMAIOTCS MOTU(PUKAIISIM Mpou3BoauTessMuA. VIcXomHbIH pu3nye-
CKHI 00BEKT MOXET OBITh U MOXKET He OBITH choToTpadupoBaH, HO C MTOMOIIBIO
CIIO’KHBIX MAHUITYJISIIUNA 3pUTEICH MOXKHO YOSIUTH, UTO OH Bce ke ObLI cHAT. Co-
riracHo Ponany bapty, kuHematudeckas (a B 0oJiee IUPOKOM CMBICITE — TeJIEBU-
3MOHHAs) ApaMa JIeHCTBYET cKkopee Kak Gororpadus, 4eM Kak 3HaK-yKa3aHUe, 110-
CKOJBKY (DYHKIIUSI HappaTUBa, WA MTOBECTBOBAHUS, CTPEMUTCS K CTHJIM3ALUU U
VIOPSIOYMBAHIIO 00Pa30B, KOTOPHIE BUIUT 3puTellb. OHM CTAHOBITCS MEHEE MO-
THUBUPOBAHHBIMU, MEHEE «HATYPATbHBIMIDY, 4 TAKXKE — 00JIee OMOCPETOBAHHBIMA
ycmoHocTsMu (Cwm.: [3, c. 311]).

Utak, BOT ¢ 4ero mo-HacTOAIIEMY HAUMHAETCS MOH IUCKYPC O CUTHU(UKATHB-
HBIX aCIeKTaX TAKMX ITOBECTBOBATEIILHBIX aHUMAIIMOHHBIX (DIITBMOB, Kak «Inuyashay,
«Tenjou Tenge» u «Elfen Lied». TeneBr3noHHbIE aHUMUPOBAHHBIE CIOXKETBI 10 HEKO-
TOPOM CTETEHH CITyKaT 3HAKAMHU-YKA3aHUSIMH, HO UX PEIIpe3eHTAINH B 3HAUNTEITLHOM
Mepe OMOCPETOBAHBI, IIOJTHOCTHIO KOHBEHITMOHAIILHEL. TeM He MeHee, TaKasi 3HaKOBas
cucTeMa, KaK aHUMAIMOHHBIA (PUIIbM, HE MOXKeT (QYHKIIMOHUPOBATH 0e3 XOTs ObI
HaMeKa Ha MpaBAoNoa00HOCTh. JefiCTBUTENBHO, BCE BBILIICHA3BAHHBIE AHMME-CEpHa-
JIbI YEPIAIOT CBOIO CUJIY M3 KOH(IIMKTA MEXKAY TeM, KaK OIO3HAIOTCS O3HAYAIOIINE
KaK BBICOKOOIIOCPEIOBAHHbBIE U HEPEATUCTUYHbIC, U TIOHUMAHUEM UX CXOACTBA CO
3HAKOBOH 3pUTENIO PEATBHOCTBIO.

OTOT aCleKT TeJIeBU3NOHHOTO MYJIBT(IIIEMA OyJeT BEISBJICH B PE3YJIbTATE JATh-
HeHIIero o0CyXIeHus, OTHAKO Ha4aTh MHE ObI XOTEJIOCh C IpUMEHEHUs OoJtee Tpa-
JULIHAOHHOTO CEMUOTUKO-CTPYKTYPATUCTCKOT O MOIX01a U MOKA3aTh KaK TO, YTO OH
MO3BOJISIET BEISIBUTH B SITIOHCKOU TEJICBU3MOHHON aHUMAIIMH, TAK U OTPAHUYCHHUS,
KOTOPBIE IJ1s1 HEro CBOMCTBeHHBI. Kak pa3 BOT 311ech CeAyeT YKa3aTh Ha OJIHY BechMa
BKHYIO BEIllb: HA MPOTSHKEHUH CTOJIETHEH UCTOPUH aHUME CIIOKUIUCH TISITh OOJTh-
IITUX Pa3desioB SIIMOHCKOW aHUMAITNH 1 SITTOHCKOTO KOMHUKCA TI0 TIOJIOBO3PACTHOMY
npu3Haky. IMEHHO B TPOCTPAHCTBE OCOOEHHOCTEH ITHX pa3IesioB SITIOHCKON aHMMa-
WY, KaK B IIPUHIIMIIE U STIOHCKOT'O KOMUKCA (MaHTa), 3a4acTyIO SBJISIOIIErOCsS OCHO-
BaHMEM [IJIS1 3TON aHUMAIUH, JIEKUT BCS CIIOXKHOCTh PUMEHEHUS CEMUOTHUKO-CTPYK-
TYPAJIMCTCKOTO MOAXO0/1a IIPU AHATIN3E AHUME.

Turmaasiii aHuMe-UITBEM TPEACTABIISIETCS, C OAHONW CTOPOHBI, KAK MHOTOYKaHPO-
BBIN (PUITBM, JUTSI KOTOPOTO CMEIIICHUE AIEMEHTOB PA3IMYHBIX )KaHPOB — 3TO HOPMA;
C IPYroil — KakK ColepKaInii HEKOTOPhIe TPU3HAKH, I MOMEHTBI, 6J1aromapsi Ko-
TOPBIM CTAHOBUTCS BO3MOXKHBIM BKITIOUHUTD JTAHHBIN aHUMe-(DUIIbM HaPsITy C IPYTH-
MU, MOXeET OBITh JIaXke He CKOMITOHOBAHHBIMU M3 CXOJHBIX XKaHPOB, B OIIPe/IeICHHbBIIH
pasnen, BbIIeIEHHBIN IO MTOJIOBO3PACTHOMY KpuTepuio. Pasnen anuMe, BbIIeTeHHBIIH
Ha OCHOBAHHH TTOJIOBO3PACTHOTO KPUTEPHS], B HEKOTOPOU CTEIIEHH CITOYKHASI CHCTEMa,
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00maarolasi HeKOTOPHIMU OCOOEHHOCTSIMU MTOHSTUS «OKaHP»: TIOIpaKaHHUe MTPOU3Be-
JICHUH OJTHOTO XXKaHpa JIPYT APYTyY, a He pealbHON JKU3HU; OTCYTCTBUE Y TE€POEB TICH-
XOJIOTHYECKOM TITyOUHBI | IIEIIOCTHOCTH (KaHPOBBIE TIEPCOHAKU — ITO BCeraa Habop
JIETKO y3HABAEMBIX KQUeCTB, OTCIOAA — IEPCOHAXKU KOMUPYIOT HE PeaTbHBIX JIIOJIEH,
HO npyr Apyra) (CM: [4; 5]). ITomoBo3pacTHOM pa3ien aHUMe, 110 CYTH, COACPIKUT PSIIT
XKAHPOB, MIPEAITOYTHTEIHHBIX IS TAHHOH MOJIOBO3PACTHON ayIUTOPUH, H «UICOTIO0-
THIO», KOHKPETHO 3aJaBaeMblii B3TJIs1 Ha ce0s, MUP, COLIMYM B CBOU MECTO U POJIb B
MOCTIETHUX JIBYX.

S morryckato, YTO Ha OCHOBAHHMHM OOIIMX ITPH3HAKOB, ITO3BOJISIONINX TOT WX UHOU
aHnMe-(UIbBM BKIIIOYATh B OTIPEIEIICHHBIHN TOJIOBO3PACTHOM pa3zell, MOJKHO BBISIB-
JITH/BBICTPAUBATh HEKOTOPHIE MOJICIIH, OUHAPHBIE CTPYKTYPHI, OTITO3UIIH. DTO BECh-
Ma CYIIIECTBEHHO, MO0 CTPYKTYPAIHCTHI CTPEMSITCS YBHIIETH B CIOXKETaX MIIA TEKCTaX
cepur 00OOIIEHHBIX OMHAPHBIX ONIIO3UIINHI, YbH YKPYITHEHHBIE CTPYKTYPBI BBIpaXka-
I0TCS OTAEIbHBIMU 3HAKAMHU, & TAKXKE: UCXO/SI U3 3TOTO, CENIATh YMO3AKIIOYCHUSI O
crieruduke KyJIbTYPHOTO MUPOBO33PEHUS U 00 0OCOOEHHOCTSX BocpusTHs. [Toatomy
Jajee s pacCMOTPIO HEKOTOPBIE TIOJIOBO3PACTHEIE pa3ieiIbl aHMME U BBIACIIO B HUX
HEKOTOpPBIE OMHAPHEIE OTITIO3UITNH, XaPAKTEPUIYIONINE KYIbTYPHOE MUPOBO33pEHHE
KaK pasfelia B IIeJIoM, TaK U OTJEITBHOTO aHnMe-(hHUIbMa M3 3TOTO TIOJIOBO3PACTHOTO
pasnena.

AHUME T10 MTOJIOBO3PACTHOMY IIPU3HAKY 3pUTENIeH JETTUTCS Ha MATh OOJIBIINX pa3-
Jena:

29. Aunume mis geteit (kodomo-anume) — MPUMEPHO 10 OKOHUYAHUS MJTaIIIei
mrkoJib! (1—6 xmaccer — mo 10—11 jeT);

30. AnmMe U1 TOAPOCTKOB-IOHOIIEH (ceHdH-aHuMe) — CPeTHSIS U CTapIas IIKo-
abl (7—12 xmacest — ¢ 10—12 go 18 ner);

31. AnHuMe T TOAPOCTKOB-/IEBYIIEK (ced3e-aHuMe) — CPETHSS U cTapiias mKo-
abl (7—12 xmacest — ¢ 10—12 go 18 ner);

32. AHmMe IS MOJIOZBIX MYXXUUH (CotiHIH-aHuMe) — KOJIISIK/ YHUBEPCUTET
(18—25 ner);

33. AHmMe IS MOJIOIBIX KEHIMUH (03ecaii-anume) — KOJIISIK/ YHUBEPCUTET
(18—25 ner).

IToapoOHO paccMaTpUBaThH KAXKABIN U3 3TUX Pa3ZelioB B JaHHOM paboTe He UMeeT
CMBICIIA, TAK KaK BHYTPH KaXTOTO U3 HUX MOXKHO HAOJIFOIATh CTHIMCTHKH, CTPYKTYP-
HBIE JIEMEHTHI M TEMATHKH Psla CTPYKTYPHBIX JKaHPOB U MOJKAHPOB, KOTOPBIE CMe-
HSIOTCS Ha TPOTsDKeHnH Beero ¢uinbMa (Cu.: [6, c¢. 123—133]). B manHoM ciyuae
MeHsI OyIyT HHTEPECOBATH HEKOTOPHIE ACITIEKTHI TOJIBKO ABYX PA3/IEIOB — CEHIH-aHH-
Me U ce3e-aHuMe, N00, KaK MHE KaXXeTCs, UCCIeAyeMble MHOIO aHUMe-CepHaIIbl OT-
HOCSITCSl HMEHHO K 3THM JIBYM pa3JieiiaM.

N3HayanbHO B CEHIH-aHMME IMOJTHOCTHIO JOMUHUPOBaJia HayyHas (haHTACTUKA,
KOTOpas M ceifuac 3aHUMAeT CYIIeCTBEHHYIO ero YacTb. OTHAKO OHA MU3PSTHO TT0-
TECHEHa KJIACCHYECKUM ()3HTEe3U (TIOBECTBOBAHNEM 00 MHBIX MUPAX, YIIPABIIEMbIX
Maruei), ICTopudecknuMu (hIHTe3H (moBecTBOBaHUSIME 0 CpenHeBeKoBoM AmoHum),
MUCTUKOUN 1 KubepraHKoM. Takke CyIIeCTBEHHYIO POJIb B CEHIH-aHIME UT'PaeT aHH-
Me o criopte. [Tomunelickue 60EBUKH U IIPUKITFOUEHUYECKUE aHUME MEHEe XapaKTep-
HBI, XOTS TOXE BO3MOXHBI. Bce 3TH *KaHpbI, KaK MPaBIIIO, pa30aBIIsIOTCS KOMEIHIA-
HBIMH MOTHBaMH, & TAK)KE YaCTO CKPEITUBAIOTCS MEKIY COOOM.

Hcropuueckn ceHdH-aHUME HanboJIee UACOIOTH3NPOBAHHO U3 BCEX BUIOB AaHUME.
OcHoBHas ero 3amaya — BOCIIUTAHKE B FOHOITIAX TAKUX YePT XapaKkTepa, Kak yMEHIe
paboTaTh B KOJUIEKTUBE, TOTOBHOCTD U KEJIAHUE «BBITOHUTH CBOM JIOJIT», B TOM YHC-
JIe ¥ TaKO#, KOTOPBIN He OBUT BO3JIOKEH Ha TEPOs IO €0 BOJIE, TBEPIOCTD JyXa, KO-
Topas B SIMoHNM cunTaeTCss OCHOBHBIM (haKTOPOM ycrexa Ha jsro6oM nonpurie. Ce-
HOPH-aHUME YUUT JOOUBATHCS TIOCTABJICHHOH 1IN M OpaTh Ha ceOst OTBETCTBEHHOCTb.
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W3 BBILIEU3TOKEHHOTO BUAHO, UTO HJIEsl CEHIH-AaHUME — 3TO BHYTpeHHee Mpeod-
pa3oBaHue repos B JIyULIYI0 CTOPOHY, COKpAIIEHHE pa3pbiBa MEXAY HUM U HEATIOM.
Ortcrofa Hen36eXHO BO3HUKAET IIPOoOJIeMa CAaMOOIIPEIEIIEHUS TepOst — IO KaKOMY
MyTH OH JOJDKEH ABUTATHCS, YTOOBI TOCTHYD HUeana. /s oTBeTa Ha 3TOT BONPOC
Tepoii JOJDKEH MOHSTh, KTO U 4TO OH Takoe. OTCIoa MOHATEH HHTEPEC CEHIH-aHNME
K CIO)KE€TaM, B KOTOPBIX OTBET Ha 3TH BOIIPOCHI OCOOEHHO 3aTPYAHEH, HAIIPUMED, K
CIO’KeTaM KHOepIiaHKa, OCHOBHBIM BOIPOCOM KOTOPOTO SIBJIETCS ITPOOIeMa BO3MOX-
HOCTH CYILIECTBOBAHUS YEJIOBEUECKOTO CO3HAHUS BHYTPU KOPITyCa MAIIIUHBI.

JI1060mBITHO, UTO MPU ONHUCAHUY IIpOLIECCa MPeoOpa30BaHUsI reposi BHUMAaHUE
3pUTENIEH peKo KOHIIEHTPUPYETCS Ha 00pa30BaHUU M OOYIEeHUH. 3/1eCh CKa3hIBACTCS
BIIMSTHYIE YIEHHS IIKOJIBI «/I3€H» O BOBMOXXHOCTH OTHOMOMEHTHOTO IIpocBeTinenust.
Honruii mpouecc oOpa3zoBanus Nepes] JOCTHKEHHEM IepOeM COBEPIIIEHCTBA B M3-
OpaHHOM MM Jieie TM00 ocTaeTcs 3a KaJpoM, B IPOLUIOM (TO €CTh, K Hadaly JeH-
CTBHUA Iepoil yKe B 3HAUUTEIBHOM Mepe MacTep CBOETO Aefa), TMO0 UCKITI0YaeTCs
BoBce — IIpocBeTiieHre AeHCTBUTENBHO MPUXOAUT B CAMBII MOMEHT MOJHON KOH-
HEHTPALINHN IEPCOHAKEM BCEX TyXOBHBIX CHII.

CosBepiieHHO He xapakTepeH Te3uc: «I'maBHoe He mobena, a yaactue». boree
MoTMyJIsipHa unest «Pe3yIbTaToM y4acTHst MOKET OBITh TONIBKO 1modena». Ilpudem He
TOJIBKO NTo0Oenia Hajl cOOOM, HO U BITOJIHE peajibHas U MaTepUaIbHO OLIYyTHUMAsL.

Taxoke ceHIH-aHUME YAOBJIETBOPSIET HOTPEOHOCTH MOJIOJEKH B 00IACTH TEXHUKU.
Pasnuunbie po6OThI, MALLIUHBL, OPYKUE, KOCMIUYECKUE KOPAOIU OOMIBHO MOKA3bIBAIOT-
cs1 B (paHTacTHYECKOM M KubeprnaHK-aHuMe. [{7151 0COOEHHO MHTEPECYIOMNXCS OTAETb-
HO TIPOIAIOTCS MOJIEIH, YEPTEKH M TOMY ITOJOOHBIE «COTIPOBOXKAATOIIIIE MATEPHAIIBD».

O0pa3noBbIM ceHIH-aHNMeE sBiseTcs TB-cepuan «Aa! Megamisamal» (2004—
2006). DTOT cepuan sBiseTcs HOBoM Bepcueir OAV (aHnMe, CrieliMalibHO CAETaHHO-
ro JUIs BBITyCKa Ha Bujeo) «Aa!l Megamisamal» (1993—1994) u TB-cepuana «Aa!
Megamisama! Chiccatte Koto Benri Dane!» (1998), ocHoBanHo#1 Ha MaHTe Dym3ucu-
MbI Kocyka. CioxeT 3Toro annMe TakoB. OIHaXbI, JO3BAHUBASACH 0 MUILIEPHH,
CTyIeHT-TIepBOKYpcHUK MopucaTo Kaitutu nmoman B Ciyx0y boxecrsennoit ITomo-
. Paborarormue B 3T0# ci1y)06e O0THHU MPeTOCTABIISIIN JOCTOWHBIM, HO HY)KIAt0-
IIMMCS B IOMOIIY JIIOJISIM IIAHC HA UCIOJIHEHUE O1HOTo uX xxenanus. Korna 6oruns
Bepnannu, matepuannzoBasiuch nepeq Kaitutu, o0bsicHuIa €My, KTO OHA Takas U
YeM 3aHUMAETCsI, TO OH €M He MOBEPUJI, PELINB, UTO 3TO IIYTKA CTAPIIUX CTYACHTOB.
YToOBI HE UCTIOPTHUTD «PO3BITPHIIID), OH IMOXKENAI, YTOOBI Bepaanau ocranachk ¢ HUM
HaBCeI/Ia B KAUECTBE €ro «IOoApYXKu». Ero xemanue ucnomHuiocs — Bepnanau
JIEICTBUTENIBHO CTaJjla €ro AEBYIIKOM. SIBUBIIMeECs BCKope aABe cecTpbl Bepaanau,
Ckynpa u Ypa, a Takxke minaamas cectpa Kaitutu, Marymu, Takxe Hayaau pa3Hoo0-
pa3uTh CBOMMU BBIXOJIKAMU PaHEE TUXYIO )KU3Hb MOJIOJIOTO YeIOBeKa.

Kak npaBuo, B ceaze-aHUMe JOMUHUPYIOT [1BA [NIABHBIX MOTUBA — POMAaHTHYE-
CKas UCTOPHS U IIOWCK TJIaBHOM reponHel cBoero Mecta B obiecTBe. OmHaKo, B OT-
JMYYE OT CEHIH-aHUME, TJIe TJIABHBIN Tepoil OOBIYHO TOKEH U3MEHUTH ce0s B JIyd-
IIyI0 CTOPOHY, B CE/I3e-aHUME TNIaBHOW TePOMHE HY)KHO HE CTOJIBKO U3MEHATH ce0sl,
CKOJIBKO CMUPUTBCS C TEMU U3MEHEHUSIMU, KOTOPBIE MPOUCXOJAT C HEH TOMUMO €€
BOJIU (OTpakeHue (PU3NOJIOTHUECKOM CTOPOHBI IMPOIIEcca B3POCIIEHHS), 0CO3HATD UX U
HAYYUTHCS KX KOHTPOJIMPOBATh. XapaKTepHasi AJIsl CEHIH-aHUME COPEBHOBATEIBHOCTh
cef3e-aHNMe He CBOIMCTBEHHA. ET0O reporHM He COCTSI3aI0TCsl, a UIIYT CBOE COOCTBEH-
HOE MECTO B OKPY)KAIOIIEM X MHUpe. byIeT 1 3T0 MeCTO JIyYIINM HIIA Xy M —
3aBUCUT OT MX YMEHHS IPUCTIOCAOIUBATEHCS K 0OCTOSITENbCTBAM.

Yacro B cenze-aHUME IKCILTyaTUPYETCS MOTUB «BHYTPEHHUX PECYPCOBY» FEPOU-
HU — YMEHUS WK TaJaHTa, KOTOPBI OHA PaHbllIe HE HCIOIB30BaIa WIH O CYLLECTBO-
BaHUU KOTOPOTO HE OJI03peBaia, HO KOTOPHI 00ecrieunBaeT ee aJaTaluIo B TEX
YCIOBUAX, B KOTOPBIX HAXOIUTCS FePOUHS. DTO MOTHB KJIACCUIECKNX (PeMIHHICT-
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CKHX TEOPUH O TEX CKPBITHIX )KEHCKUX BO3MOXKHOCTSIX, KOTOPbIE HE BOCTPEOOBAHBI
00611ecTBOM IO BUHE NMaTpuapxaibHOU cuctembl. Uneonoruuecku SAmnonus — nat-
puapxajbHas CTpaHa, I03TOMY BIIOJIHE €CTECTBEHHO, YTO (DEMUHUCTCKAS HACOIOTHSI
HaXOJHUT CBOE OTPaKEHHE U B )KEHCKOM HCKYCCTBE. Ba)kHO 4aCThIO 3CTETUKH CeJl-
3e-aHHMe SBJIsieTCs TpobiIeMa 1ojia U ero OIpeieNeH s B Xo e B3pocienus. Orciona
TIOBBIIIEHHBIN HHTEPEC K PAa3HOOOPA3HBIM CEKCYATbHBIM JIEBUALIUSIM TIOJIOBON OpHEH-
Tauuy (0OBIYHO Pedb UAET O MYKCKOM roMoceKcyanusme). Peus, pazymeercs, uner
HE O TIOKa3€ TeX WM MHBIX CeKCyaJIbHBIX OTHOLIEHHH (B ce3e-aHuMe 3TO IIpaKTHye-
CKU UCKJIIOYEHO), a O PA3IUYHBIX POMAHTUYECKUX KOJUIU3USIX, B KOTOPBIX OKa3bIBa-
FOTCSI IEPCOHAXH.

WHTepecyromue cozaaTerneit ceaze-MaHT U THITAXXH CHIIbHBIX M MHUIIMATHBHBIX Te-
pOMHB U3HAYATIBHO OBLIO TPYAHO MPEACTABUTH ceOe B KOHCEPBATUBHON AMOHCKOMN
cpene. [loaTroMy paHHUE cea3e-aHUME BEJIM PeUb O COOBITHSAX, TPOUCXOASAIINX 32
npenenamu Anonun, B EBpone uin CIIA. OcoOblii MHTEpEC MPU 3TOM BbI3bIBAIA
eBpoOIIeiicKasl HICTOPHSL, AI0IIasi MHOTOUHMCIIEHHBIE PUMEPBI UMEHHO TAKUX XKEHCKUX
o6pazoB. C Xxo0qoM BpeMeHU, HA000POT, TIIaBHBIMH TEPOMHIMU CEA3e-aHUME CTaIN
WCKITIOYUTEIIBHO SITTOHKH.

IToxazarenpHblll IpuMep cease-anume — TB-cepuan «Hana Yori Dango»
(1996—1997) no motuBam Mauru Exo Kamuo. 9to ucropus Hykucu Makuno, ne-
BOYKHU U3 OETHOM ceMbH, MOMABIIEH 32 CBOM CITOCOOHOCTH B IPUBUJIETHPOBAHHYIO
IIKOJIY, B KOTOPOW OOBIYHO y4aTCs TOJBKO JeTU U3 Oorateliux cemeil SAnoxHuu.
CurbHBIN XapaKkTep IIaBHON TePOMHHM TIO3BOJISET €l MPOTHUBOCTOATH OCKOPOJICHUAM
CO CTOPOHBI N30aJI0BAHHBIX OJHOKIACCHUKOB, UIMEHHO 3TO U JIENAET €€ MOITyIIsIPHOM
Y TIpUBJIEKAeT K Hell BHIMAHNE TOKJIOHHUKOB — €€ «TOHUTENE».

B 3TuX nBYX paszgenax MOKHO BBIIEIHUTH JBE OOLIMe 11l HUX 000MX OMHapHbIE
ormosunuu. IlepByro 51 yc1oBHO 06003Hauy Kak MIPOTUBOIIOCTABICHHUE HEMTOJTHOLIEHHO-
CTH, C OAHOI CTOPOHBI, M CBEPXLIEHHOCTU — C APYroi. B ceHsH-aHNMMe 3Ta ONmno3u-
1M IPECTaBIAETCS KaK U3MEHEHNE Teposl B TYUIIyI0 CTOPOHY, CaMOpean3alius,
JIOCTIDKEHHE OTIPEIEIIEHHOTO Hjieaia, OOBIYHO HEOOXOMMOTO /IJIsl UHTETPAIUU B CO-
[UATBHYIO OOIIHOCTE. VI3HAUATBHO B II0OOM CEHIH-aHUME TepOi IIPEICTAET KaK eI
He chopMIpOBaBIIASCS JIMYHOCTh, KAK HETIOJTHOLICHHBIN WHAUBU; B (PUHATIE OH YykKe
CaMOpPEATTM30BABIINIACS IEPCOHAXK, TPATUIIMOHHO JUIS STOHCKOH KyJIBTYPhI BBIKA3bl-
BAIOIINI{, JEMOHCTPUPYIOLIUI YMEHNE paOOTaTh B KOJIJIEKTUBE, TBEPIOCTD 1yXa U
TOTOBHOCTD U JKEJIaHUE «BBITTOJIHUTE CBOM 101r». IToMHUMO 3TOTO0, repoii MOCTOSTHHO
peanuzyeT OMHAPHYIO OMITO3UITNIO «HEMOTHOIIEHHOCTH/CBEPXLIEHHOCTH» B CBOEM I10-
BEJIEHHH IIPU OTIPE/IEIEHHBIX OOCTOATENBCTBAX M B OTHOIIEHUH C APYTUMH MEPCOHA-
»amu. Heuto nogoOHoe MOKHO HabII0AaTh U B CEI3€-aHUME.

B cense-aHnme onmosniys «HEMOJIHOLEHHOCTH/CBEPXLIEHHOCTDY MPEACTABIICTCS
KaK IBUKEHHE OT HEIIOJIHOLIEHHOCTH, HEaJalITUPOBAHHOCTH B OINIPENETIEHHOMN COIM-
aJIbHOM Cpefie K CBEPXILIEHHOCTH, aJaNTAI[H B 3TOM COIMAIBHOM CpeJie MOCPECTBOM
IKCIUTyaTallui COOCTBEHHBIX, paHee CKPHITBIX, «BHYTPEHHUX PECYPCOBY.

ITo peanu3yemMoil B COBPEMEHHOM SIIOHCKOM MOJIOIEKHOU KyJIbTYPE MOAEIH I10-
Be/ICHUSI THULIMATOPOM POMAHTUYECKUX OTHOILIEHUI NOJbKHA ObITh AeBylKa. FOHo1a
K€ TIOJKEH BHUMATEIbHO OTHOCUTHCS K KEHCKUM YYBCTBAM U «HE MPOIJISIETh» HaYa-
710 TF0OOBHBIX OTHOIIEHUH. JIaHHYIO MO/ENb MOBECHUS MOYKHO IIPEACTABUTH OUHAD-
HOM OTITO3UIHEH «KEHCKasi aKTUBHOCTB/MY>KCKasl TACCHBHOCTH B MHUIIMATHBE JII000B-
HBIX OTHOIIECHUI». B ceHaH-aHnMe I0HOIIIa He JOOMBAETCS PACIIONOKEHHS IEBYIIIKH,
CIIEIIMAIBHO HE YXa)KUBAET 32 HEH, B MPOTHUBOIIOIOXKHOCTh Ce3e-aHUME, Te IEBYIII-
Ka T0OMBAETCSl pPOMAHTUYECKUX B3aUMOOTHOIIEHUHN C TPUTTISIHYBIIUMCS €/ TapHEM.

ITIpocMaTpuBas aHUMe TaHHBIX TIOJIOBO3PACTHBIX Pa3/IeIoB, MOXKHO YBUIETh, UTO
OMHAapHBIE ONIO3UINU «HEMTOIHOLIEHHOCTh/CBEPXLIEHHOCTY U «OKEHCKAas aKTHBHO-
CTB/MYXCKasl TACCUBHOCTh B MHUIIMATHBE JTIOOOBHBIX OTHOIIEHUID COCYIIECTBYIOT
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JPYT C IPYTOM BMECTE U JIOTIOJTHSIOT IpYT Apyra. Tak, B CECHIH-aHUME MapeHb, KOTO-
pOTO JeBYIIIKA BRIOUPAET, OKA3BIBAETCS MTACCUBHBIM; 3T TACCUBHOCTH JEIAET €ro He-
TMIOJTHOLIEHHBIM. UTOOBI MOHSATB 3TO MPEICTABIICHHE, IOCTATOUYHO YBUAETH, YTO OOBIY-
HO B CEHIH-aHUME TIepe/T FOHOIIIEeH CTaBUTCS 3a7jaua BRIOOpa MEXTY HECKOITBKIMU
«IIPETSH/IYIOIIMMI» Ha HErO AEBYIIKAMU. 3/1eCh OOHAPYKUBACTCS MTOMBITKA — HEKO-
TOPOE KOMIICHCATOPHOE JCUCTBUE — C/AEIATh MAPHS aKTUBHBIM YIaCTHUKOM JIFOOOB-
HbIX OTHoIIeHUuM. CaenaB BeIOOP B MMOJIb3Y OJTHOM U3 «IIPETEHIYIOUINX» IEBYIIEK,
MapeHb, TAKUM 00pa3oM, 0OpeTaeT CBEPXIIEHHOCTh — aKTUBHOCTh BO B3aUMOOTHO-
HICHUSX C TIOOMMOI: yXakuBaHus U T. 1. OOBIYHO CIeTIaHHBIN BRIOOD SBJISETCS pe-
3yJIHTATOM 3aBEPIIEHUS IMPOIEcCca CaMOPeaTN3aluy Teposi, OJHO U3 €r0 JYXOBHBIX
JOCTYKEHHH.

B cemze-aHnMe HHUIMATHBA JEBYIIKON HACTOSIIINX JIIOOOBHBIX OTHOIIICHUH C TTap-
HEM eCTb II0Ka3aTeIb TOr0, YTO OHA 00peia CBoe MECTO B MUPE/CoLInyMe.

Omnako B «Tenjou Tenge», «Elfen Lied» u «Inuyasha» HabarogaeTcss HEKOTOPOE
CMeIIIeHHEe BO B3AaUMOJICHCTBUY 3TUX JIBYX OMHApHBIX onmosutuii. B «Tenjou Tenge»
B riepBoM xe anm3oze TB-ceprana Haryms Aiis qaet scao moHsTh CyHuupo, 4To OHa
€ro JTIO0UT, U TaXke 3asIBJISET, UTO OTHBIHE OH ee MyX. Jpyrumu cioBamu, Aiis Ha-
MIPSIMYIO peaIn3yeT MOIETb TOBEIEHUSI, IIPEICTABICHHYIO OTITTO3UITHEH «OKEHCKAS
AKTUBHOCTB/MYKCKasi TACCHBHOCTh B MHUIIUATHBE JTIOOOBHBIX oTHOMLIeHUI». Ho Cyn-
YUPO U He coOMpaeTcsl BCTYNaTh B JIIOOOBHBIC OTHOIIICHUS ¢ Ajieil, OH TIOOUT Ipy-
ryto, cectpy At — Hanyms Maiiro, rmaBy kiryda [I3rokoH. Maiito ke He 3a00TST
poMaHTHUecKue oTHOIIeHUs ¢ Cynanpo, oHa kenaeT peanusanuu Cynaupo B Kade-
CTBE MacTepa BOCTOUYHBIX eTUHOOOPCTB.

B «Inuyasha» repoii Unysics Bmro0:ien B xpuity Kuxuiio 1, coOCTBEHHO, OHA OT-
BEUaeT eMy B3auMHOCThI0. EcTh emre Karomn, kotopasi, ¢ OTHOI CTOPOHBI, TOHUMAET
YyBCTBAa, KOTOpble MHYsICS UCHBITHIBAET IO OTHOIIEeHUIO K Kukuiio, ¢ npyroit — Bce
ke peBHyeT ero K Heil. B «Elfen Lied» FOxa Biro6iiena B KoyTy, oqHako oH coBep-
IIIEHHO HE BUIUT €€ BIIFOOJIEHHOCTH, TOJIEKO IMTOTOMY, UTO B JIETCTBE OH ITEPEHEC CUITh-
HYIO IICUXOJIOTUYECKYIO TPABMY M YACTHYHO YTPATHII AMSTh (3alUTHAS pEaKI[Hs
nicnxuky). KoyTta mpITaeTcss BCTOMHHUTH COOBITHS IETCTBA, YTOOBI Uepe3 IPEOI0JICH e
WX TpaBMaTH3Ma MOJIHOCTBIO CAMOPEaTN30BaThCsl KaK JOCTOWHBIH MPEICTABUTETh
SITTIOHCKOTO OOIIIeCTBa.

Kaxk MoxHO BuieTh, B 3TuX Tpex TB-cepranax TpaJuIMOHHBIH [J1s CEHIH-aHUME
BBIOOP MEKTy IIPETEHAYIOIUMH Ha OHOTO IAPHS IEBYIIKAMH OKa3bIBACTCS MOJT BO-
npocoM. OTCyTCTBHE BEIOOpA JeTacT OMHAPHYIO OIITO3UIINIO «KEHCKAs! aKTUBHO-
CTh/MYIKCKasi TACCUBHOCTh B MHUIIMATHBE JIFOOOBHBIX OTHOIIECHHID HEITOJIHOLIEHHOM.

Hrak, B «Tenjou Tenge», «Elfen Lied», «Inuyasha» nHabmromaercs peamn3amus
OMHAPHO OTITO3UIINYU «HETIOJTHOLIEHHOCTH/CBEPXIIEHHOCTH» B OTHOIIEHUH K APYToOif
OTIIO3UIINH, OOBIYHO PEATU3YIOIIEHCs B aHIME, — «KEHCKas aKTUBHOCTB/MYKCKast
MMaCCHBHOCTH B MHHUIIMATHBE JTIOOOBHBIX OTHOIIEHUI. 31eCh OOHAPYKUBAETCS, C Of-
HOM CTOPOHBI, ITOMBITKA TIPEOAOJICHHSI CTEPEOTHITA BEIOOPA, TOCIIOICTBYIOIIETO B Ce-
HOH-aHHUME, C IPYTO — TOMBITKA MEPEOCMBICTUTE CaM 3TOT CTEPEOTHIT U IEPECTPO-
UTb €0 Ha HOBBIM J1aj. C onpeneIeHHON TOUYKHU 3PEHMS, 316Ch MOKHO TOBOPUTH O
TOM, YTO OMHAPHAS OMITO3UIIUS, TPAJAUIIMOHHAS JUISl CEHOH- U Cel[3e-aHUMe, — KEeH-
CKasl aKTUBHOCTH/MYKCKasl [TACCHBHOCTh B MHHUIIMATHBE JTFOOOBHBIX OTHOIICHHID), CTa-
HOBHUTCS OOBEKTOM UPOHHUH, HACMEIIIKH B aHHME.

B npunInme 3Ty 0cOOEHHOCTh COBPEMEHHBIX aHIME-CEPHAIIOB (CKPBITOE TIPHCYT-
CTBHE BHIOOpA: BRIOOP BO3HUKAET TOJBKO JJISI TOTO, YTOOBI Pa3pelIuThCs) MOXKHO
00BsIcHUTD TeM, uTo B «Tenjou Tenge», «Elfen Lied», «Inuyasha» nponcxoaut cOm-
JKEHHE JIBYX TIOJIOBO3PACTHBIX Pa3eiiOB aHUME — CEHIH U Cel3e: TePOil U TepOrHS
aHnMe-(UIbMa MAPaJUIEIIBHO CTPEMSITCS peaM30BaTh TPATUIIMOHHBIE IS CEHIH- U
ceq3e-aHuMe IIeJIM — TepOi caMOopPeanTn30BaThCs, TePONHS — HAWTH CBOE MECTO B
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mupe/counyme. Koraa 06a 3Tux mapanenbHbIX Mpouecca OyayT 3aBepILIEeHbI, Tepoit
Y TepOUHS 00PeTyT ApyT Apyra. Tak, BOCCTAHOBUB cBOIO MaMATh, KoyTa obpeTtaeT
camoro ce6s u 1106085 Jlrocu; JIrocH, AMKIOHNYC, HAXOAUT CBOE MECTO B 3TOM MH-
pe/cortuyme (310 Mecto psimoMm ¢ Koyroit) m o6petaet mo60oBs KoyTel. B ciydae
¢ «Tenjou Tenge», CHITOH 1O el11e BBIIIYCKAeMOI MaHTe, TPYIHO IPEAyragaTh, C KEM
6ynetr Cynumpo, 0JTHAKO 3/1eCh B IIPUHIIUIIE MOXKET OKa3aThCs, YTO MO 3aBEPIICHIH
JBYX NapaJlJIeJIbHBIX IIPOLIECCOB I'epOil M TepOMHS OOPETYT ApyT Apyra.

B «Inuyasha» MoxHO BuaeTh 60J1ee rirybokoe CIUsHHIE IBYX IMOJI0BO3PACTHBIX
AaHMMe-pa3/IelloB, WM UX B3aUMOIIPOHUKHOBEHNUE OpyT B Apyra: MHysca He mpocTo
JIOJDKEH JOCTUYh CBOETO HJIeajia, CAMOPEATN30BAThCA KaK WISH OIPEAEIeHHOTO KO-
JIEKTHUBA (CEHTail), HO 1 OOPECTH MECTO B MUPE/COIIMYyMeE, CIIENTaTh BRIOOP MEXIY CO-
00IIIECTBOM JIEMOHOB U COOOIIIECTBOM JTIO/IEH, NOO OH HE KTO MHOM, KaK MOJIYKPOB-
Ka — HaIl0OJIOBUHY YeJIOBEK, HAIIOJIOBUHY JIeMOH-Ilec; Karomas He mpocTo 1okKHA
HAHTH CBOE MECTO B MUpe/COLIyMe, BBIOPATh MEKITY COBPEMEHHBIM/HACTOSIIMM BO
BPEMEHH SITIOHCKUM OOILECTBOM U SIIIOHCKUM OOIIECTBOM (peoJaIbHOM SMOXH, HO U
JyXOBHO CaMOPEaIN30BaThCs KaK JKpHUlla. DTH ABa MapajuIeIbHBIX IIpoliecca — I10-
WICK CBOET'O MECTa B MUPE/COIIIYME U CAMOPEaATTU3AIHs — MPU3BAHBI HANOOJIEE TIOTHO
uHTerpupoBaTh repost (Muysics) u repounio (Karoms) B simoxckoe o01mectBo. OKoH-
JaTesbHas cMepThb npuspaxa Kukuiio cHumaet camy mpo6ieMy Beioopa MHysicn Mex-
Iy AByMsl Bo3to6neHHbpiMu, Karoms n Kukuiio, koTopas NpucyTCTBOBaJIa HA Ka-
KOM-TO CKPBITOM YPOBHE.

JIro6ombiTHO, yTo Karoma, B otimmune ot Unyscu, B TB-cepuane n manre cTout
Mepe; peaibHbIM BEIOOPOM MeX Ty HeckoibkuMu napusmu (Muyscs, Koyra u Xon-
3€) — 9TO IEMOHCTPHUPYET, HACKOJIBKO B3aMMOIIPOHUKHOBEHHUE APYT B IPyTra aHUMe-
pas3zAenoB, UX CIUSIHNE, IEPEBOPAUNBAET BBEPX HOTAMH OCHOBHBIE «KAHOHBD) MU
«IIpaBWJIa» OTAENBHBIX MTOJIOBO3PACTHBIX PA3ZEiOB aHUME.

Crnioco6 ucrosnp30BaHus OMHAPHBIX ONMIIO3ULINI (OTHOILIEHUH, B pe3yIbTaTe KOTO-
PBIX 3HAK TPHOOPETAET CBOIO 3HAUMMOCTH M CBOE 3HAUEHHE IO OTHOIIEHHIO K APYro-
My 3HaKy niu cepun 3HakoB) B «Tenjou Tenge», «Elfen Lied», «Inuyasha» u nx ¢pyHk-
[IMOHAIIBHOE CMEIIEHHUE, a 3HAYUT — U CMEILEHNE OT Pa3psI0B 03HAYAEMBIX (TUTaHA
COJIEpP)KaHMs) B CHIIy UPE3MEPHOTO BBIIBI)KEHUS Ha TIEPEAHMI IJIaH O3HAYAIOMINX
(maHa BeIpaXKEHUs) BBIXOIUT 3a MPEENbl TOH 0071aCTH, B KOTOPOH CTPYKTYpaIlu3M
KaK TAKOBOM CIIOCOOEH MOTHOLIEHHO BBIOJIHATE CBOIO QyHKIMIO. IHTEpecHo, 4yTo
P. bapt paccMaTpuBaeT mogo0HyI0 UTPY TEKCTOB B «S/Z. baab3aKOBCKUH TEKCT (OTBIT
npourenus)» (1970). B aToit paboTe, KOTOpas MpeAcTaBIIsIeT COO0H CeMUOTHIECKUN
aHam3 HeOobIoro pacckasza bampzaka «Cappasun» («Caparnay), bapt onpenemnser
TO, YTO HA3BIBAET «KJIACCHUECKUM TEKCTOMY, — TEKCT, 3aKPBITHIH JIT KOHHOTAIIUH.
Takoii TekcT QyHKIMOHUPYET Ha CTPOTO ICHOTATUBHOM YPOBHE, U UUTATEIIO HE IO~
3BOJISIETCS PA3MBILUIATH O CMBICIIE, CKPBITOM 32 TEM, UYTO TOBOPUT ITOBECTBOBATENb.
DT0 noapa3zyMeBaeT CBOETO Poja 3aKOH MIIN PETUTHIO «ITPABUIIBHOTO» MIPOYTEHUS,
€IMHCTBEHHOH MHTEPIIPETALNN TeKCTa. I pyrIMH CIOBaMH, TEKCT HE MOXKET OBITh
«TIepenucan» WIX CyIIECTBEHHO TOTIOJHEH YhTaTeneM. UTeHne B 3TOM CITydae CTaHO-
BUTCA B BBICIIEN Mepe MaCCUBHBIM BUIOM JI€ATEIBHOCTH — M03TOoMy Postan bapt
Ha3bIBAET TAKOTO PO/A TEKCT «TEKCTOM-UTeHHEM». [10JIHOM MPOTUBOIIOIOKHOCTHIO
KJIACCUYECKOMY TEKCTY SIBJISIETCS] «TEKCT-MIMCbMO», HITH «MHOXECTBEHHBII» TEKCT,
WHCIIIPUPYIOMUNA CBOOOTHYIO UTPY UnTaTENs U ucatend. « TekcT-muceMo» 6orat
KOHHOTAIIMSIMHU H, TIO CYTH, HE 00JIaJaeT OKOHYATEIbHBIM 3HaueHneM: «YuraTh 3Ha-
YUT BBISBIISTH CMBICITBI, & BBISBIIATH CMBICITBI 3HAUYUT UX UMEHOBATD; HO BEJIb JIENIO B
TOM, UTO 3TH MOJIyYUBIINE MIMEHA CMBICIIBI yCTPEMIISIOTCS K APYTMM MMEHaM, TaK 4To
MMEHa HAaYMHAIOT MEePEKINKATHCS MEKAY COOOM, IpyIIUpPOBAThCA, U 3TH IPYIIIH-
POBKM BHOBb TPeOYIOT UMEHOBAHHUS: 51 IMEHYIO, OTOMpalo0 UMEeHa, CHOBA UMEHYIO,
Y B 3TOM-TO, COOCTBEHHO, 1 3aKIII0OYAETCS )KU3Hb TEKCTA: OHA €CTh CTAHOBIIEHHE TI0-
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CPEICTBOM HOMHUHAIIUU, IIPOLIECC HEMPEPHIBHOM aNMpOKCUMALIMK, METOHUMHUYECKAs
pabora» [7, c. 21].

B «S/Z» Bapra nunTepecyer He 0OHapyKeHIe CMbICTIA, & «3a0BEHUE» ero: «...CyTh
YTEHHSI COCTOUT BOBCE HE B TOM, YTOOBI OCTAHOBUTD ABMKYIIIYIOCS IIETIOYKY CUCTEM,
YTBEPIAUTH HEKYIO HCTUHY, Y3aKOHUTH TEKCT, IOATOTOBUB TEM CAMBIM TTOYBY IS UH-
TaTEIbCKUX «OIHOOK»; CyTh COCTOUT B TOM, UYTOOBI COIIPSTIh ITH CUCTEMBI, YIUTHIBAS
HE UX KOHEUHOE YHCII0, HO UX MHOKECTBEHHOCTD (UMEIONIYIO OBITUITHOE, a HE YUCTIO-
BOE U3MEpPEHHE): 1 BCTYIAIO B TEKCT, IPOX0KY CKBO3b HETO, 51 €F0 PACWICHSIO, IPO0-
JI10, HO HE MPOU3BOXKY HAJl HUM YHUCIOBBIX onepauuii. Eciu Mbl 3a06bp1BaeM TOT WK
WHOU CMBICTI, HE CTOUT OIIPaBIBIBATHCS; BeAh 3a0bIBAaHNIE — 3TO HE KAKOH-TO MPHU-
CKOPOHBIH TePEeKT YTEeHHS, ITO TO3UTUBHAS IIEHHOCTh — CITOCOO 3aSBUTH O HEO/-
CYIHOCTH TEKCTa, yTBEPANUTH IUTIOPATIN3M CHUCTEM... UMEHHO BCJIEIICTBHE TOTO, UTO 5
3abbIBalo, s 1 untaro» [7, c. 21—22].

S cunraro, UTO COBPEMEHHBIH STIOHCKUI TeJIeBU3NOHHBIN aHUMAIIMOHHBIHN (PUITEM
B muie «Tenjou Tenge», «Elfen Lied» u «Inuyasha» cTporo «HemoacyaHbIi» TEKCT.
OH Gorat acconuanusMyi 1 KOHHOTAIMSIMH U YIIOPHO HE XKeJIaeT, YTOOBI 3TH KOHHO-
Tanuy OBLIM TOYHO YCTAHOBIIEHBI, TeM 0OoJiee — Ha YPOBHE OMHAPHBIX ONITO3HIINA,
KOTOPBIE MOTYT B3aUMOOOYCITOBIUBATE APYT Apyra. OH «IIOCTMOACPHUCTCKHID B TOM
CMBICTIE, YTO MPEACTABIISET COO0N cCaMONapOAUPYIOLIYIO U CChUIAIONIYIOCS Ha caMy
ce0s1 KOMIWISILIMIO MPEIbIAYIINX TeKCTOB. OH caTUpUUeH, OO UCMOIb3YET KYJIbTYp-
HbIe O3HAYAIOLINE, KOTOPBIC XOUYET BHICMESATh, U Pa3yBaeT UX HACTOIBKO, YTO JOBO-
TIT Bee 10 abcypaa. Kpome Toro, oH He IpOCTO UCTIONB3YET KyJIbTypHbIE O3HAYATO-
1€, 9YTOOBI BRICMESTH WX, HO U OMHAPHBIE OMIIO3UIINH VIS TOTO, YTOOBI TOBECTH MX
npuMeHeHne 10 abcypaa. OH HEeMo/ACYIeH HACTONBKO, YTO COMPOTUBIISIETCS CEMUOTH-
KO-CTPYKTYPAIUCTCKOMY aHAIIN3Y.

Moii crpykTypanuctckuii aHanu3 (B ctwie Ponana Bapra, mo kxpaiineit mepe —
B TOM CTENEHU, HACKOJIBKO 3TO OBLIO BO3MOXKHO MHOI IIPO/IENATh) COBPEMEHHOTO
ATIOHCKOTO TEJIEBU3MOHHOTO aHUMAIIMOHHOTO (HIIbMa PACKPBIBAET 1Eb (0apTOBCKO-
T'0) TEKCTa — BBICMESITh OMHAPHYIO OTIIO3UIINIO CGKEHCKAsl aKTUBHOCTB/MYXKCKas rac-
CHBHOCTH B MHUIIMATHUBE JIIOOOBHBIX OTHOIIEHUID. B X0/1e aHam3a TaHHOW aHTUTE3bl
Ha MTHOBEHHE MOTJIO ITOKa3aThCsl, YTO OMIO3UIIHS «OKEHCKash aKTUBHOCTB/MYKCKas
MACCUBHOCTh B MHUIIMATUBE JTIOOOBHBIX OTHOIICHUI» MOJUUHSIETCS APYTOM — «He-
MOJTHOIIEHHOCTH/CBEPXIIEHHOCTHY», OTHAKO — 3TO MUMOJIETHAS! KQXKUMOCTD: OIIIO3H-
NS «OKEHCKasi aKTUBHOCTB/MYKCKasl TACCHBHOCTh B MHUITMATHUBE JTFOOOBHBIX OTHOIIIE-
HU» TPOSIBIIIETCS HA MTHOBEHHE, KOT/Ia TePOi U TepOUHs 0OpETaIoT APYT Ipyra, —
MMEHHO 3TO U JieJlaeT OMHAPHYIO OIIMTO3UINIO HEMTOIHOIIEHHOH, KOTOpas IIPOCTO HE
YCIIEBAET CTATh CBEPXLEHHOCTHIO; TAKUM OOPA30M, BBICMEMBAETCS M OIIIO3UIIMS «HE-
MOJIHOLIEHHOCTB/CBEPXIIEHHOCTH». ECIIM BhICMEUBAIOTCS OMHAPHBIE OTIIO3UITNH, TO
BBICMEUBAIOTCSI, IOJIBEPTAIOTCSI COMHEHUIO U O3HAUAIOIINE, KOTOPBIE IPEANOIaraioT
3TH CTPYKTYPHI; & 3HAYUT, MOYKHO TOBOPHUTH, YTO BRICMEUBAIOTCS OTIPEIETIEHHBIE MO-
JIEITA TIOBEJICHIS I MBITIUIEHNUSI, KYJIbTUBUPYEMBIE B OOIIIECTBE (B JAHHOM CITydae —
AMMOHCKOM). Jla, MMEHHO TaK — 3TOT TEKCT BHICMEMBAET OOIECTBO, B KOTOPOM 3TH
MOJIENH, CTPYKTYPbl, OMHAPHBIE OIIO3UIUH, & 3HAYUT U O3HAYAIOIINE JIETKO TOCTYII-
HbI, OUeBUAHBI. BO3MOXKHO, B TAKOM Ciyyae, 51 JaXe MOTY OIpeleIuTb OOraTcTBO
9TOTO TEKCTa KaK OTKPBITOCTh KOHHOTALUSAM, OTKPBITOCTh OUaPOBAHUIO HAILIbIBA-
IOIUX O3HAYAIOIINX, KOTOPBIE COSAMHSIIOTCS M PACCENBAIOTCS SIBHO ciy4aiiHo. I1o
Bapry, uadopmarius cIoBHO OBl paCTBOPSIETCS B €CTECTBEHHOM TEUEHUH JTUCKypca
(Cwm.: [7, c. 34]). Kaxymasics cIy4aliHOCTb, C KOTOPOI aHUMe-CepHallbl CChUTAIOTCS
Ha OTJIeNIbHbIE O3HAYAEMbIE, OIIPEIeNIIeT UX METO O3HAaUeHU: «BOT Takasi, BCKOJIb3b
MPOMEIBKHYBIIAS, LIUTALIUS, IPUEM CKPBITON U IPEPHIBUCTOMN TeMaTU3aLUH, YePe10-
BaHME IJTABHOU TEKYYECTH U B3PhIBHOM PE3KOCTH KaK pa3 U XapaKTepHbI 711 KOHHO-
TaTUBHOTO ITOBEIEHUS; CO3/IA€TCS BIEUATIICHUE, YTO CEMBI INIAaBAIOT COBEPIIEHHO
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CBOOOJIHO, COMBAsICh B HEKME FAJIAKTHKH, 0Opa30BaHHbIE MEIbYAHIINMU, TIPUYEM HU-
KaK He YIOPsI0UYeHHBIMH, SAMHALIAMHI HHPOPMAIIH: TIOBECTBOBATEIbHAS TEXHUKA
MMITPECCHOHUCTUYHA: C €€ IIOMOIIBIO O3Havaroliee JpoOUTCs Ha YaCTH BepOaIbHOM
MaTepHH, ¥ TOJIBKO CIIABUBIINCH BOETUHO, 3TH YACTHUI[BI TOPOKIAIOT CMBICT: B OC-
HOBE TaKOW TEXHHKH JISKUT MPUHITUI WICHEHHS KOHTHHYYMa (Ha 3TOM IPHHIINIIE,
KCTaTH CKa3aTh, CTPOSATCS XapaKTepbl MEPCOHAXKEH); yeM OOJIbIIe CHHTarMaTH4ecKas
JUCTaHIMS, pa3Aeisaionas 1Be KOTepeHTHbIE eANHUIIBI, TEM UCKYCHEE paccKas; Bce
3aBHCHUT OT CTEIIEHN 3alleYaTICHHOCTU: Ta WM MHAs 4epPTOUKa JOJIKHA ITPOCKAJIb3bI-
BaTh KaK ObI, MEXKAY ITIPOYNM, TaK, CIOBHO COBEPIIEHHO HEBAKHO, 103a0yAETCs OHA
WM HET. A MeXIy TeM, TOBTOPHO, B BUJOM3MEHEHHOU (hopMe BO3HUKHYB TIe-HU-
OyIb B APYrOM MECTE, OHA YK€ — BOCIIOMHHAHUE; 3PPEKT, TPOU3BOANMBINA TEKCTOM-
YTEHHEM, OCHOBAH Ha IIPUHIINIIE COIMIAPHOCTH (TEKCT-UTEHNE «CKIIEMBAET»); U, O/1-
HAKO 4eM OOJIbIIIE 3a30P MEXy CONUAAPHBIMY €IMHUIIAMHU, TEM UCKYCHEE BBITIISIUT
uckycctBo. Llenp (uneonornyeckas) IogO0OHON TEXHUKHU 3aKITI0OYAETCS B TOM, YTOOBI
HaTypaJIU3UpOBATh CMBICI U, CTAJIO OBITh, YAOCTOBEPUTH PEAIBHOCTD PaccKa3blBac-
Mo uctopum» [7, ¢. 34—35].

Ha ocHOoBaHMM BBIIIEN3IOKEHHOTO MOKHO CAETATH NMpeBAPUTEIbHbIE BHIBO-
abl. B «xmaccimueckom» tekcre, Bpozae «Hana Yori Dango» nim «Aa! Megamisamal»,
03HavaeMoe IMOCTENEeHHO CIIMBaeTCs co «3HaueHnem». B «Tenjou Tenge», «Elfen
Lied» u «Inuyasha» 370 cnusiHue OTKIIaApIBAETCSl HAa HEOpeaeneHHbIi cpok. Kiaccu-
YECKHUI TEKCT TePSAET MHOKECTBEHHOCTD, TOTOMY UTO OXHJIAETCs, YTO AeHcTBUA (I0-
CTEereHHO) OyIyT CKOOPIMHUPOBAHBI, COTJIIACOBAHHBI, YTO CIOKETHAS JIMHUS IIPOBEIET
YUTATENS IO OYEHb MPEACKa3yeMOMY MapIIPyTy ¥ JOCTUTHET CBOEH KyJIbMUHAIINN B
MPUSATHOM YyBCTBE pa3pemieHus. TekcT-nmucaTenb, MM MHOKECTBEHHBIN TEKCT, T10-
nobubiit «Tenjou Tenge», «Elfen Lied» u «Inuyasha», orBepraer npucroco06;ieH-
4yecTBO. BeIHOCA Ha nepeHuIi TIaH CBOM O3HAUAIOIINE U BECEJIO U OECIOPSAOUYHO
pacroniarast X BOKpYT CTaOMIBHBIX, IPEACKa3yeMbIX O3Ha4aeMbIX, Takoe TB-1moy
MO3BOJIsIET OoJee cBOOOIHOE, Oollee OOraTOe ACCOIMATUBHOE MMPOYTEHNE U JJOCTH-
raetT 3¢ eKxTa TPOH3UTEITbHENIIIeH COIIMATbHON CATUPBI, COUETAIONIEH HACMEIIKY C
npe3peHueM 1 THeBoM. COBPEMEHHBIN SITOHCKUH TeJICBU3NOHHBIN aHIMAIIHOHHBIN
¢wbeM, Takoit kak «Tenjou Tengey, «Elfen Lied» u «Inuyasha», — 3o ciyuaitnsIi,
abCypAHBII MUp, MOSABIISIOLUIMIACS NIEPe]] 3pUTENEM C HapacTaIOIIMM I0BECTBOBATENb-
HBIM UCKYCCTBOM, Kak npeanosaraeT Ponan bapt, u3 «3a3zopa Mexxay» equHUIIaMU
MHOPMAINH, MEXTY IEHOTAIMEN 1 KOHHOTAIINEH, MEX/Ty O3HAYAIOIINM 1 O3Havae-
MBIM, ¥ UTPAIOLIUI HA TOW 0COOEHHOCTH JII0OOT0 S3bIKA, ECTECTBEHHOT'O WM HIC-
KYCCTBEHHOT'0, YTO O3HAYAIOIIee B IIEJIOM CIIy4aiiHO U «HEMOTHBHPOBAHHOY.
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Summary

The actual Japanese television films are studied by the Roland Barthes semiotics in the
article. Also, the trend of their transformations from the «classic texts» into the «texts-letters»
is exposed there.
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